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BCTVII

Bynb-axuii criocid6 HaBuaHHS, K OHJIAMH, Tak 1 odaiitH, Mae OyTH epEeKTUBHUM,
I[IKaBUM 1 TakWM, IO Tepeadadae 3aqydyeHHS BCIX YYaCHHUKIB JI0 HaBUYaJIbHOIO
mporecy. Kpim Toro, BUKIamaHHS ApPyroi MOBH ab0 iHO3eMHOI MOBH Mae€ OyTH
Habarato OLIbIN IHTEPAKTUBHHUM, OCKIJTBKM METOI0 BHBUEHHS MOBHU IPU3HAUCHE €
B3a€EMOJIIS UM CIIJIKYBaHHS. Ha oHTaiiH-ypokax BUnTENb Ta 3400yBayl OCBITH (PiI3UUHO
JTUCTAHITIHOBaHI, 110 MOKE CTBOPIOBATH TIEBHI OOMEKEHHS HaBYAIBHOI AISUTHHOCTI, SIKa
€ TUIIOBOIO JJIA HaB4YaHHsA oduaitH. IIporte, sKII0 BUMTENIh 1 Y4HI 3aCBOIIM 0a30Bi
3HAaHHA, 171e1 Ta HABUYKW I BHBYEHHS 1HO3EMHOI MOBHM OHJIAWMH, 1 SIKIIO BOHH
OCHAIIICHI OHJIAWH-IHCTPYMEHTaMH, IuIaTGopMaMu Ta pecypcamu, OHJIAWH-YPOKH
AHTIIHCHKOT MOXYTh OYTH €(QEKTHBHUMH, 3aXOIUTIOIOYMMH, IHTEPAKTUBHUMHU Ta
nikaBumu. HaliG1nb1a pizHuils Mix odJiaiiH Ta OHJIaH-ypOKaMu TOJISITa€ B TOMY, 1110
OHJIaWH-BUMTEN MOBHMHHI 3a0e3MeuyBaTy IMOCTIHHY, HIJIECIPSIMOBAaHY B3a€EMOIIIO 3
YUHSIMU Ta €EKTUBHY B3a€EMOJIII0 YUHIB OJMH 3 OJHUM. OTXe, 3aBJaHHs MOJIATaE B
TOMY, 1100 3/100yBadi OCBITH TOBOPWUJIM, YUTAIH, CIyXak ad0 MUCaTU aHTJIIHCHKOIO

YBCECh 4aC, 10 XBUJIMHU.

BaxnuBum pakTopom miist eheKTUBHOTO OHJIAaH-HABYAHHS aHTJIIHCHKOT MOBH €
JOCTYI 1 HABUYKM BUKOPUCTAHHS OHJIAWH-IHCTPYMEHTIB Ta matdopm. Bunrens mae
HaJaBaTH  NPIOPUTET MOOYIOBI  XOPOIIMX CTOCYHKIB 31  3100yBavyamu,
BUKOPUCTOBYIOUM pI3HI MIAXOAM, HANPHUKIAJ; BUKOPUCTOBYBAaTH IXHI IMEHa Ta
MEPCOHAII3YBATH JIJIbHICTh, BUKOPUCTOBYBATH €MO/JI31 JIJIsl 320X0UYEHHS, PErYJISIPHO
CHIJIKYBaTUCA 3 HUMHU Ta IPUCITYXaTHUCS IO IHTEPECIB 1 roJiociB yuHiB. Lle o3Hauae, 1o
Y4HI TOBHHHI OyTH 3allydeHl 1O HaBYaHHA AaKTHUBHO Ta eQekTtuBHO. []00
MaKCHMI3yBaTH y4acTh YYHIB Y HABYaHHI, BUNTEIb aHTJIIHCHKOI MOBU M€ MO-Pi3HOMY

NPaKTUKYBATH BUKJIAJAHHS, O-PI3HOMY OLIIHIOBATH Ta B3aEMOJISATH MO-PI3HOMY.

[IIo6 ypi3HOMaHITHUTH BHKJIQJaHHS, B3a€MOJII0 Ta OIlIHIOBAHHS HA OHJIAWH-
ypOKax, BUUTEIl aHTTIICHhKOT MOBU MOKYTh BUKOPUCTOBYBATH 0araTo iIHTEPAaKTUBHUX

U(ppOBUX IHCTPYMEHTIB Ta PECYPCIB HABUAHHS.

Meniamisi SK KIIOYOBa CTpATeris HaBYaHHS MOXKE JOIMOMOITH BYHMTEIIO

MaKCHUMaJIbHO 3aJIy4UTH 3/100yBadiB JO0 HABYAJIBHOIO MPOLECY Ha OHJIAMH-ypoLl 1



BUPIIIMTH TPOOJIeMy BiZABOJIIKaHHS 3700yBayiB MiJ 4Yac OHJAWH-HAaBYAHHS, IO €

OJTHI€I0 3 HAWBAXKIIUBIIIUX MPOOJIEM OHJIAMH-BUKIIATaHHS.

Meniaiist € 0IHOYACHO KIOYOBOO HABYAJIbHO HABUYKOIO JUIsl TUX, XTO BUBYAE
MOBY, 1 KJIIOYOBOIO CTpaTEri€l0 HABYaHHS JJI BUYMTENIB AHIIIMCHKOI MOBH.
Otpumanns iHpopMarllii, 1 y3araJlbHEHHS Ta Mepenaya € NPUKIAIOM TOTro, IO
JIHTBICTH Ha3UBaIOTh MOCEPEIHULITBOM, 1 LI€ KJIIFOUOBA HAaBUYKA JUJISl TUX, XTO BUBYAE
MOBY Ha BCIX piBHiAX. Memiamiss — 1e (¢yHIaMEHTalbHA HABUYKa, Ky MH
BUKOPUCTOBYEMO B MOBCSIKICHHOMY KUTTI, 1 BOHA € BaXKJIUBOIO JJI 3700yBayiB, sKi
XO4YyTh BUBYATH AHIJINCBKY JUIsl BUKOPUCTaHHHS B peajibHOMY XHUTTI. [Ipuxnamom
3aCTOCYBaHHA Mefialli y MEpCHEeKTUBl € CUTyallis, KOJH CIIBPOOITHUKIB MPOCSThH
OTpUMATHU CKJIAJHY 1H(GOpPMAIIiIO, a TOTIM MOSICHUTH ii KOJIeTaM, SIKl HE € eKCIIEpPTaMH.
[HIIMM nOpUKIaTOM MOXYTh OyTH MaleHbKl [ITH, Kl OepyTh Ha cebde poJib

MOoCepeTHUKA 111 Yac KaHIKYJ, MepeKIa/latouu Jisl CBOiX OaThKIB Y peCTOpaHax.

Ak BUMTEN MOXKYTh PO3BHUHYTH L1 cTparerii? Ciig po3riisiHyTH, 0 HACIpaB/i

Take MeqlaliiiHa JIsIbHICTD.
Menianiiina JisIbHICT BIIOYBAETHCS 32 TAKUMH HapsIMamu:

e Memialis TeKCcTy, ToOTO mepefada KOHKpeTHOI iHdopmarii (mediating a text

such as relaying specific information);

e Mejiallis MOHAThH, 30KpeMa criikyBaHHs B Tpymi (mediating concepts such as

communicating in a group);

e MeJiallisl CHUIKYBaHHS, TOOTO MOCEPEIHUITBO Yy HEDOPMAIbHUX CUTYAIlISIX
(mediating communication such as acting as an intermediary in informal

situations).

Buuteni MoXyTh MepeTBOPUTH 111 171e1 HA MPAKTUYHI aKTUBHOCT1 B OHJIAMH-KJIACI.
Hampuknan, y4Hi MOXYTh NUBUTHCS AHTJIIOMOBHI HOBUHHM Ta (PUIbMH, a TOTIM
iJICYMOBYBAaTH BaYKJIMBI MOMEHTH aHTJIIHCHKOI0 MOBOIO IS PEIITH Kiacy. HaBuukm
Mefialii MiJBUIYIOTh PIBEHb BIIEBHEHOCTI 3700yBada, OCKUIBKH BiH MPAKTHKYE
HABUYKHW aHTJIINCHKOT MOBH, SIKI HOMY 3HaJ00JATHCS ISl CHJIKYBaHHS B PealbHOMY

KUTTI B IOJAJTLIIIOMY HaBUYaHHI YU POOOTI.



Jleckpuntopu Meaiaiii 0co0JIMBO aKTyalbH1 17151 OHJIAWH-YPOKIB, TOMY 1110 BOHH
€ HaJI3BUYaiHO JIIEBUMU B MPOIIECi OpraHizallii mapHoi Ta rpynoBoi poOOTH Ha OHJIAIH-
yporii. Ile 103BoJisi€ opranizyBaTu poOOTY TAKUM YHHOM, 1100 YUHI JUTAIUCS PI3HUMU
BXITHUMHU JTaHWMH, TOSICHIOIOYM CBOIO I1H(OpPMAIlI0 Ta TPAMIOIOYH Pa3oM IS
JOCSITHEHHS MeTU. BOHU 11e O1IbIN aKTyallbHI, KOJHU II€ 3J1HMCHIOEThCS B KOHTEKCTI

CLIL (Content and Language Integrated Learning).
Ixamu CEFR 1mono memiami:

Menianist Tekery (mediating a text): komu XToch Oepe TEKCT, MOYYTHH abo
NpOYHTaHUH, 1 IepeopMyIroe foro, mo0 MOKPAIIUTH PO3YMiHHS, K MMPABUIIO, YCHO
a6o nuceMoBO. OTXKe, B JaHOMY BHUMAJKy HEOOXiJIHA 1HTErpaiis JBOX a0o OuIbIie

TpagUIIMHIX KOMIICTEHIIIH.

[Tepenaya konkpetHoi iHdopmanii (Relaying specifc information): 3gatHicTh
B3STH KOHKpETHY 1H(opmalio (Hanmpukiaa, 1HCTPYKINi, BKa3iBKM a00 OCHOBHI

MOMEHTH TEKCTY) 1 MOBIIOMUTH 200 HAMMCATH ii KOMYCh 1HIIIOMY.

[Mosicnennst manwx (Explaining data): 3maTHicTh ommcyBaTH, NMPEACTaBISTH,
KOMEHTYBaTH a0o iHTeprnpeTryBatd rpadiyHO MpeACTaBieH] [aHl (HaNpUKIa,

CTOBIYACTY Alarpamy), K YCHO, TaK 1 TUCbMOBO.
O0po6Oka Tekcty (Processing text): ymiHHS pe3toMyBaTH YCHO YH TUCHMOBO.

[Tepexman mucemoBoro Ttekcry (Translating a written text): mepexnam He
000B’SI3KOBO MO€ OyTH TOYHUM, OOQIUIMHMM TnepeknanoM. I[lepexnaag moxe

Bi10yBaTUCs HEO(IIiiTHO a00 CIIOHTAHHO, 1HOI1 JOIIILHUM € MPUOIN3HUIN TepeKa.

KoncnekryBanus (Note-taking): koprcHa HaBUYKa 11 HABYAHHS Ta pOOOTH, HA

JIEKITIsIX, CEMIHapax Ta 3yCcTplyax.

BucnoBneHHss 0coOMCTOro BIATYKY Ha TBOpYl TEKCTU (B TOMY YHCHI
mitepatyphi) (Expressing a personal response to creative texts (including literature):

YMIHHS YUTATHU Ta pearyBaTH Ha JITepaTypy.



AHaii3 Ta KpUTHKA TBOPYMX TeKCTiB (y Tomy umchi miteparypaux) (Analysis
and criticism of creative texts (including literature): ymiHHS OpiBHIOBATH Ta KPUTHYHO

OLIIHIOBATH TBOPH JIITEPATYPH.

Meniauis mousate (Mediating concepts): koiau XTOCh CTBOPIOE YMOBHU IS

e(eKTUBHOTO OOMIHY 1I€sIMU B TPYTII.

CrpusHHS crnbHIM B3aemoxii 3 oxHomiTkamu (Facilitating collaborative

interaction with peers): cmiBnparist B TpyIii Ta 3aNpOIICHHS YWICHIB Ii€1 TPYIH TITHTHCS.

CroiBnpanss ans crBopenHss cency (Collaborating to construct meaning):

CIIBIIpAIls B IPYyIIi Ta €PEKTUBHUM PO3BUTOK 171eH, MpoOIieM, i TOIIO, IK1 BUHUKAIOTh
y Ipymi.

VYupasninas B3aemomieto (Managing interaction): xepiBHHIITBO, MOHITOPHHT Ta

CIPUSHHS CHJIKYBAaHHIO B TPYTII.

3aoxo4eHHs KoHIenTyanbHoi po3MoBu (Encouraging conceptual talk): e mosxxe
OyTH, HaIlPUKJIaJ, IOCTAHOBKA 3allUTaHb, 100 CTBOPUTH 3pOOUTH BHECOK Y IpyIll B

JIOTIYHUUN AUCKYPC.

Meniamisn cmisikyBannss (Mediating communication): koiu XToCh MOXKe
0o0’eHAaTU JIIOJEH Yy CHUIKYBaHHI, KOJU ICHYE PO3PHUB uepe3 colliajgbHiI Ta/abo

KyJIbTYpPHI IPUYHHH.

CropusiHHS TUTIOpUKYIETYpHOMY Tipoctopy (Facilitating pluricultural space):

KyJIbTYpHA YYTJIHMBICTh y CITUIKYBaHHI.

[TocepeauunTBO y He(hOPMATBLHUX CUTYAIIAX (3 Apy3sMu Ta Koseramu) (Acting
as an intermediary in informal situations): maTu MOXIUBICTh NIepeAaBaTh iHPOPMAIIit0

B He(hOpMaIbHUX CUTYAIIISIX, 3HATH MPO COLIaJIbHI Ta KYJIbTYPHI BIIMIHHOCTI.

CropusiHHS CIHIJIKYBaHHIO B JIeiKaTHUX cuTyarisx 1 yromax (Facilitating
communication in delicate situations and agreements): ymiHHSI po3yMiTH PO301>KHOCTI

M1 CTOPOHAMH Ta JIOMOBUTHUCS PO BUPIILIEHHS.

Oxpim wMemiamiitnoi  mismmbHOCTI, CEFR Takox wmictuth peski crparerii

MMOCEPEIHULITBA.



Crparerii nosicHeHHs1 HOBo1 kKoHnenuii (Strategies to explain a new concept)

3B’s30k 13 momepenHimu 3HaHHaMu (Linking to previous knowledge):

3a0XOYCHHS 1HIIMX aKTUBI3YBATH TOIEPEIHI 3HAHHSI.
Ananramis moBu (Adapting language): nepedpa3yBaHHs Ta MOSICHEHHS.

Hetamizamist ckinagnoi ingopmarii (Breaking down complicated information):
YTOYHEHHSI IUIAXOM CTBOPEHHS cepii KPOKiB, MyHKTIB a00 BU3HAYCHHS OCHOBHUX

MOMEHTIB.

Crparerii cnpomenns Tekcery (Strategies to simplify a text)

Inrencudikaris tekery (Amplifying a dense text): moserineHHs po3yMiHHS

CKIIAAHOI'O TCKCTY HIJIIXOM Hepe(bpaayBaHHﬂ, 3MIHU CTHJIIO 200 HaBCJICHHA HpI/IKHaI[iB.

Ynopsakyanas Tekery (Streamlining a text): cipusHHS po3yMiHHIO CKJIATHOTO
TEKCTy MUISAXOM BHUJIUICHHS BIJAMOBIIHUX MOMEHTIB 1 BHUKJIIOUCHHS HECYTTEBUX

MOMEHTIB.
CLIL online lesson plan
Level B1
Topic “Film and cinema”
LESSON OBJECTIVE

In this lesson, students learn about adapting a book into a screenplay for the

purposes of cinema.
LANGUAGE REFERENCE

chapter, dramatic, leave out, novel, read out, scene, science fiction, screen, social

networking, website; Reported speech; The passive

Lesson stages and activities Mediation scales | Online tools, resources

and strategies and platforms




WARMER

Ask students to choose one question and answer it in
one or two words in a chat box. The rest of the
students have to guess which question their

classmate answered. The questions are on the

screen:

What are your favourite types of films?

What types of films do you dislike?

Do you prefer watching films at the cinema or on
DVD?

Which are your favourite films?

Do you know if your favourite films are also
books?

If so, have you read the book version too?

Did you prefer the film or the book version? Why?

Linking to
previous
knowledge;
personalization;
eliciting rather
than giving
information;

gamification

Teams chat box
(engaging students by
asking them to write a
short answer in a chat
box and give a brief
comment by answering
your follow-up

questions)

Work with a partner and discuss the questions.

1 Sometimes a book is adapted into a filmora TV
programme. Why do you think this is?

2 Look at the photos. Have you seen this fi Im or read
the book? What do you think it is about?
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Facilitating
collaborative
interaction with
peers;
collaborating to
construct
meaning
linking to
previous
knowledge;
managing
interaction

Teams breaking rooms
(dividing students into
two groups; setting time
limit for working in a
room)

Google Jamboard
(engaging students by
asking to discuss the
ideas in groups and put
the ideas on the board;
monitoring their work
on the board)




Read the text.
Why is it important that the screenplay is
different from the novel in a film adaptation?

The Martian is a recent science fiction film starring
famous Hollywood actor, Matt Damon. It’s about a
space mission to Mars that goes wrong during a
sandstorm and the crew are forced to leave,
abandoning astronaut Mark Watney (Damon) who
they think is dead. But he survives the storm and is
left alone on the planet. The film focuses on how he
can stay alive and on the plans of NASA (the US
National Aeronautics and Space Administration) to
rescue to him. Like many popular fi Ims, The
Martian started life as a novel. It was written by
Andy Weir, then the rights were bought by a film
company and one of the biggest screenwriters in the
business, Drew Goddard, was asked to adapt the
book for the big screen. Adapting a book for fi Im is
known as writing a screenplay, but just how different
is a screenplay from an original story? In a book, the
author spends time describing the characters and plot
and exploring scenes in detail to develop the story as
much as possible for the reader. But a screenplay is
very different. The screenwriter must make lots of
changes to the book without losing the main story so
that it works well as a film. It is important that things
are visual and dramatic on screen to keep the
audience interested. Drew Goddard said that he had
spoken a lot with author Andy Weir during the
adaptation of The Martian as he wanted to get things
right. The book focuses mainly on one character
alone on Mars and Goddard knew that he had to
change this to prevent the audience from getting
bored, so the screenplay balances the time between
the astronaut on Mars and the characters at the space
agency on earth to increase the amount of dialogue
and action. In the book Watney communicates
through a written diary, but the screenwriter changed
this to a video diary for more of a visual effect.
Goddard wasn’t afraid to cut a lot from Weir’s novel
either, such as leaving out at least a hundred pages
that focused on the science of how to survive on
Mars, to keep things moving. Changes like these are
important in adapting a book for the screen so that
the result is a fast-paced, exciting fi Im for the
audience to enjoy at the cinema.

Processing text;
relaying specifc
information

Teams chat box
(sharing a file with the
text which students can
download and read).
Sharing your screen on
which students can see
the text and a question.
Discussing an answer
as a class.




VOCABULARY FOCUS

Before reading the text again, divide students in
pairs. One student in a pair receives a list of words,
the other gets their descriptions.

leave someone or something instead of
looking after them

film or TV programme that has been changed
from a book or play

a group of people watching or listening to a
performance of some kind

short

reduce the length of a film, piece of writing
etc

the words that the characters speak in a film
or book

a lot of things happening quickly
concentrate on/pay attention to something
format [v]: organise written material in a
particular way, especially for acomputer file.
mission [n] a flight into space
National Aeronautics
Administration

the storyline of a book, film, etc.

stop something from happening

the legal authority to publish a book, produce
a film, etc.

a story written for film or TV

the person who writes a screenplay.

being the main actor or performer in a film,
TV programme, etc.

stay alive in a difficult or dangerous situation
relating to things that we see

and Space

dialogue [n]
NASA

plot [n]

star [v]

survive [v]
screenwriter [n]
fast-paced [adj]
rights [n]
adaptation [n]
visual [adj]
focus on [v]
abandon [v]

Relaying specifc
information;
facilitating
collaborative
interaction with
peers;
collaborating to
construct
meaning;
managing
interaction

Teams breaking rooms
(setting time limit for
working in a room);
Teams chat box (a
teacher shares a list of
words with one student
and a list of definitions
with the other)

Google Jamboard
(students copy the
words and definitions
and match them
together using
Jamboard tools); a
teacher monitors
students’ work on the
board.




e prevent [V]

e screenplay [n]
e audience [n]
e Drief [adj]

e cut[v]

Read the text again. Work with a partner and
discuss the questions.

1 Not only novels are adapted into films. What other
types of books can be made into fi Ims? What other
ideas do filmmakers use to create films?

2 What is the difference between an adapted
screenplay and an original screenplay?

Processing text;
mediating
concepts;
facilitating
collaborative
interaction with
peers;
collaborating to
construct
meaning;
expressing a
personal
response to
creative texts

Teams breaking rooms
(setting time limit for
working in a room);
Jamboard (students
discuss in pairs; put
their ideas on the board
and then comment their
ideas)

PROJECT
1 Work with a partner and choose a favourite book.
Think about how the story could be adapted into a
film. Read the first chapter of the book again and
think about how you might write the screenplay for
these opening scenes.
2 Imagine you are a screenwriter. Write the
screenplay for Chapter 1.
Remember to include or consider the following.

e Keep the screenplay shorter than the original

chapter.
e Focus on the visual aspects.
e Include dialogue and brief scene

descriptions.
e Don’t be afraid to make cuts.
3 Read out your screenplay to the rest of the class

Mediating a text;
processing text;
encouraging
conceptual talk

Jlana po3poOka AeMOHCTpYE €QEKTHBHICTh BUKOPUCTAHHS MPHUHIUIIB Ta

cTpaTeriii mepianii B YNpaBiIiHHI KJacOM Ha OHJIAWH-ypOKax aHTJIHChKOI MOBH.

Crparerii Meialii J03BOJISIOTh BUUTETIO €()EKTUBHO B3aEMOIISTH 3 KJIACOM, 3aTy4aTu

10 poOOTH BCiX 3/100yBauiB OCBITH, CTBOPIOBATH HABYalbHI YMOBH, SIKI TOTYIOTb

3100yBadiB OCBITH J10 BUKOPUCTAHHS aHTJIIMCHKOT MOBH Y PEATbHOMY KHUTTI.



